Yunbsam Opuaer XEHIIN
YTO BCITOMHUTCA — BEPHETCA

Ilpeoucnosue, cocmagnenue u nepeeoovt Anopea Kopueeckozo

VYuibsaM OpHer XeHu NPUHAUICKUT K IUIes 1€ IMTePaTopoB, Ubs Cyib0a U TBOPUYECTBO B
3HAYUTEIBHON Mepe MOpOCIM TOH caMmoil TpaBoil 3a0BeHbs. PycckoMy uuTatenio, o KpaiHen
Mepe, 3TO MMs IPAaKTHUYECKH HEHU3BECTHO. Tem He MeHee cilydail XEHIM IOKa3bIBacT, Kak
UCTOpUA CLIOCOOHA, YIIOA005Ch JIyqy MPOKEKTOPA, BEIXBATHTD JIMLIA, CYIbOBI, TEKCTHI U3 BTOPOTO
WIM JaKe TPEThEro psfa aBTOPOB, IEMOHCTPUPYS OTHOCUTEIBHOCTh MEPAPXHU MMEH, KOTOPas
3aMEIIAeTCsl HEKUM BCEOOIIHUM JIUTEPATYPHBIM TOJI0COM SIOXH.

Xenmu ponumics 23 asrycra 1849 roma B I'moctepe; ero otery ObUl HE CIHIIKOM
YCIICHIHBIM KHUTOTOPTOBIIEM M M3JaTeleM, a MaTh mpoucxonwia u3 poxa Jxozeda YoproHa,
nosta U KkputHka, apyra Camyans JxoHcona. FOHbIH Yuiibsim oOydancss B MECTHOM MLIKoJe,
HAaCTaBHUKOM B KOTOpod Obl1 modT Tomac bpayH, 3KCTpaBaraHTHO COYMHSABILIMM Ha Tak
Ha3bIBAEMOM MAaHKCKOM S3bIKE, PEIIKOM aHIJIO-TeIbCKOM JIMAJIeKTe, ObITOBABIIEM Ha OCTPOBE
MbH. C panHero aerctBa YWIbSIM CTpajal KOCTHBIM TYOEpKYJI€30M, IPUBEALIUM K XPOMOTE;
MaJIBYMK YyJOM HE JIMIIWICA HOT. boJjie3Hb HaloXuiIa oTHeyaTok Ha o0pas, MoBeieHue, cyab0y
Xennu. Kcratu, Moo0M 4eI0BEK MOTYYUI JTUTEPATYPHYIO HU3BECTHOCTb, OMYOJIMKOBAB UK
«OOJBHUYHBIX» CTHXOB, B KOTOPBIX C JIOKYMEHTAJIbHOW CKYpITyJ€3HOCTBIO OIMCHIBACTCS
00CTaHOBKA TOCIIUTAJIS M MPOIECC JICUYCHUS. XCHIN MEXIY TEM OBbLI BBIHYX/ICH CIIPABIISATHCS C
KHU3HEHHBIMU 00CTOSITEIbCTBAMU: OH XPOM, €0 €IUHCTBEHHAs Npodeccust — IUTeparypa, 1 eMmy
HE00X0IMMO 3a00TUTHCS HE TOJIBKO O MOJIOJION JKE€HE, HO U 00 OBJOBEBIIEH MaTepu M OpaThiXx.
Yunpsmy yJnaercss MHOTO€: OH IOJIy4aeT U3BECTHOCTb KaK >KYPHAJIHUCT, €r0 CTUXU BCTPEUEHBI €
0J100pEHNEM U MHTEPECOM (XOTSI M HE MPOU3BOJAT PEBOJIIOLMNI), @ CO BpeMeHeM XEeHJIH OepeTcst
3a Ooyiee MaciITaOHble MPEANPHUITHS — OH CO3/AaeT M PENAKTHUPYET HECKOJIBKO IMOMYJISIPHBIX
OpUTAHCKUX JIUTEPATYPHO-XY10’KECTBEHHBIX KYPHAJIOB.

Oxcdopackuii Ouorpadudeckuii cioBapb Tak OMHCHIBAET MOATA: «XEHIU ObLIT BRICOKUM,
XOpOLIO CJOKEHHBIM YEJIOBEKOM C KPYIHOW T'OJIOBOM M IIANKOM >KEITOBAaTO-PBIKUX BOJIOC,
9acTO B3bEPOLICHHBIX U CTOSALIMX JABIOOM HaJl €ro J0OM, U ¢ KOPOTKOM prikeBaToil 00poakoit (B
KOTOPYIO TIO3[IHEE 3aKpajach CEIMHA); €ro SPKO-TONIyOble TJiaza OBUIM CHJIBHO OJU30PYKH.
VIMeHHO cuiibHasE JUYHOCTh XEHJH, €ro OJiecTslue pedeBble CIHOCOOHOCTM — BOT YTO
BIIEYATIINJIO €r0 COBPEMEHHUKOB U MO3BOJIMIIO EMY JOCTUYb BIMSIHMS, KOTOPOE K MOMEHTY €ro
CMEPTHU CpaBHUBAIM C BiIusgHUEM Camyaiis J[>KOHCOHa».

Yuibsim XeHi J0JIroe BpeMsl HaXOAWJICA B CaMOU TYIIE JUTEPATyPHOU KHU3HH OCTPOBA
u Bceit EBponbl. K npumMepy, oH coxpansii GinM3KHe JpYyKeCTBEHHbIE OTHOLIEHHUS ¢ PobGepTom
JIlyucom CruercoHoM. MIMeHHO XeHiM SBUJICS MPOOOPAa3OM OJHOTO U3 KYJIBTOBBIX I'€POEB —
xpomoro kanurtaHa Jlxona CunbBepa u3 «OcTpoBa COKpOBHI». Mexay TeMm JpyxkOa
CruBeHcOHa M XE€HJIM 3aKOHYMIIACh pa3iajoM — O€3)KaJIOCTHBIH KPUTUK XEHNIU MyOJIUYHO
oOBUHMII B muiaruate >keHy PobOepta, amepukanky daHHM, KOTOpas SKOObI OIyOIMKOBala MOA
CBOMM HMEHEM 4YKOH pacckas; Apy3bs TaK U HE IPUMUPUITUCH.

JInuHast u3Hb YUJIbsIMa XEHIIM MEXAY TeM IpojoiDKaia ObITh HCTOYHUKOM Tpareaui.
B cents6pe 1888 roma poaunacek ero mous Mapraputa Omma XeHiH, ¢ KOTOpPOH y 1o3Ta ObUH
CBsI3aHbl MHOTHE HaAexabl Ha Oynymiee. /leBouka ymepna 11 ¢espans 1894 rona B Bo3pacte



LIECTH JIET OT MEHHMHIHUTA, YTO CTaJ0 INIyOOKOHM Tpareauen sl XeHJIH, OTPa3UBILNCh HA BCEM
ero tBopyectse. MHTEpecHO, uT0o Maprapura OMma 3a CBOIO KOPOTKYIO JKH3Hb TOXE yCIIEla
IIOCITYKUTh JINTEPAaTyYPHOMY BJOXHOBEHHUIO — OHA IOsABIsAETCA Kak Pennu B pomane J[xkelimca
bappu «Centumenranbubiii Tommuy» (1986), u 3atem kak Berau B 3Hamenutom «Ilurepe [Iane»
Toro e aBTopa (1904).

Cruxu Yunesama XeHJIM — €ro IJIaBHOE XyJ0XKeCTBeHHoe Hacienue. OH, 0e3ycloBHO,
Bianen (popMOH CTHXa, OCTABHMB HAaM MHOTOUYHMCIICHHBIEC Oaylajbl M OMBITHl B TAKOW CIOKHOM
cTpouKe, Kak TpUOJET U BUIUIaHeNb. Ero oOpa3zHas cuctema BBINIAJUT HECKOJIbKO apXauuHOU
JUIE CBOETO BPEMEHH, HO y HEro ObUIM M OYEBUAHBIC MPOPBIBBI — KaK B YK€ YHOMSHYTOM
OOJILHUYHOM ITMKJIC, U B €ro nociieaner padore, «Ilecup ckopoctuy (1903), koTopast B KakoH-TO
Mepe BbI3biBaeT B namAtH «llosmy Bo3nyxa» Mapunel LlBeraeBoil. B moasum Xewnnu
POMAHTHUYECKasi IPUIIOAHATOCTb TEMAaTUKM IPOTUBOCTOUT OIPENEICHHOM XOJIOJHOCTH,
paccyJ04YHOCTH aBTOPA, CIOBHO OTCTPAHEHHOT'O OT COOCTBEHHBIX CTPOK.

Camoe u3BecTHOE CTMXOTBOpeHHe XeHIM OblIo HamucaHo B 1875 roay, korna Yuibsam
ele Besl cBou OOJIbHUYHBIC cpaxkeHus. Ha3Banue cruxorBopeHus — Invictus («HemoOeaumpiiiy)
— OBUIO NPHUBHECEHO MOCMEPTHBIMH pEJaKTOpaMH. DTOT TEKCT — (hopMyia MPOTHUBOCTOSHUS
MHUPOBOM TbME€, MPOBO3IJIAILIEHUE CUJIbl YEJIOBEYECKOTO CepJilla — BOCIIPUHUMAETCSI HECKOJIBKO
JEKJIapaTHBHO, O000OWICHHO, HaMYHOCTHO. OpnHako Invictus crano oxHMUM H3  caMbixX
M3BECTHBIX AHTIUICKUX CTUXOTBOPEHHI, BOILIO B OECUMCIIEHHBIC yYCOHWKH U XPECTOMATHH.
Nmenno «HenoGenumoro» 3ay4uit Hau3ycTh U YUTall BCIyX B cBoel kamepe Henbcon Manzena.
NmeHnHo 3T0 cTUXOTBOpeHUE mpojekiaamupoBan bapak Obama Hax moruinoil Mannensl B xoze
LIEPEMOHUU €70 IIOXOPOH.

[Ipennaras uuratensm «Boiru» HECKOJbKO M30paHHBIX NEPEBOJOB YHUIbsiMa OpHCTa
XeHnu, s HaZIeloCch, YTO UHTEPEC K ero Hacieauto OyneT Bo3pactarh. «HacTtaneT cBoil uepen» u
JIPYTUM MPOU3BEAECHUAM 3TOro aBropa. Ctuxu XeHiu, HHTEPECHbIE B KOHTEKCTE ero onorpaduu,
[pe/UIaraloT BCEM HaM Ba)KHbIE YPOKU B3aMMOIPOHUKHOBEHMSI MO33UH U CyAbObI, KOTOPHIE HE
MeHee Ba)XKHO YCBOUTH CETOJIHS, KaK 3TO OblIO 0oJiee UeM Ha CTOJIETHE PaHBbIIIE.

*k*x

Copsu xe po3y, po3y MHE,

B nocnennwuii pas, ObITH MOXKET,
Benr nx 11BeTenne 1Mo BeCHE
3UMBI PEBECThSI MHOXKUT.

Korga meurs! conryr, conryr,
W mup Hagex pa3pylieH —
UepBsb coxkaneHps TYT KaK TYT,
OH TOYMT HalIM TyILIN.

Ho Ham B 1100BH, IFOO0BE MO,
[TonpaTs HE 1OBENOCH JIN
OOBIACHHOCTH HEOBITHS,

TeMy npexne Hac u nociue?



A po3sam — cBOM yepen, uepel,

CBo¥ CpOK ISl ITUILL U COJTHIIA.

UYro ket — bor BecTh, UTO €CTh — MPOUJIET,
UYUTO BCIOMHUTCS — BEPHETCH.

*kk

O, gather me the rose, the rose,
While yet in flower we find it,

For summer smiles, but summer goes,
And winter waits behind it!

For with the dream foregone, foregone,
The deed forborne for ever,

The worm, regret, will canker on,
And time will turn him never.

So well it were to love, my love,
And cheat of any laughter

The death beneath us and above,
The dark before and after.

The myrtle and the rose, the rose,
The sunshine and the swallow,

The dream that comes, the wish that goes,
The memories that follow!

SIBjIeHHE MALTHEHTA
(u3 yukna «B I'ocnumane»)

PaccBeTHBII bIM KITyOUTCS TaM U TYT,
CKBO3HT 03HOO IO JIETHUM MOCTOBBIM;

Bor I'ocriurane — crap, cep U HEIBUXKHM,
3neck XKXuznp u CMepTh O-CBOMCKH TOPT BEAYT.
CKBO3b I'yNIKuit BeCTUOIOIb, T/I€ CKYJIEH CBET,
B npuemMHsbIl 3a]1 TPOXOAUT NPESO MHOU

C noaBsA3aHHOM, MOJBEMIEHHON PYKOH

Juts, B3pociiee Oex U crapiie JieT.

3a Hel XpoMaro, OTJTYIIEH BIIOJIHE;

Cenoii congaT-ciyKUTellb MalleT MHE,

W 51 BXOXKy, Kak poOKHI1 IPEIHUK B XpaM —
O, 4TO 3a TATOCTHBIN, CypOBBI HOPOB

VY ronbix gecTHHUIL, 390KUX KOPUIOPOB:
PaboTHBII 10M ¢ TIOPEMOI HAIOMOIAM.



Enter Patient

The morning mists still haunt the stony street;
The northern summer air is shrill and cold,;

And lo, the Hospital, grey, quiet, old,

Where Life and Death like friendly chafferers meet.
Thro' the loud spaciousness and draughty gloom
A small, strange child — 0 aged yet so young! —
Her little arm besplinted and beslung,

Precedes me gravely to the waiting-room.

I limp behind, my confidence all gone.

The grey-haired soldier-porter waves me on,

And on | crawl, and still my spirits fail:

tragic meanness seems so to environ

These corridors and stairs of stone and iron,

Cold, naked, clean — half-workhouse and half jail.

*k*

S KeHIMHe OTIal ceplle,
B3ameH He B3SB HHYETO.

Omna HaJ HUM ITOCMesIach BCIacTh
N 6pocuina HazeMs ero.

Bpocuiia cepauie k cBoMM cromam,
BronTana B MepTBYIO MbLIb,

N ono pazbunock — 1 1enbiid aj

B kaxxmom ockonke ObL.

Jlexxaiy OCKOJIKH — UX COJIHLIETIEK
Ilannn, 1 TUBEHB XJIECTAIl.

Ho kaxnplif — korya oGepHynach OHa —
[lecHel oxMBLIEH CTaJL.

*k*k

| gave my heart to a woman —

| gave it her, branch and root.

She bruised, she wrung, she tortured,
She cast it under foot.

Under her feet she cast it,
She trampled it where it fell,



She broke it all to pieces,
And each was a clot of hell.

There in the rain and the sunshine

They lay and smouldered long;

And each, when again she viewed them,
Had turned to a living song.

Invictus

W3 mpaka HOYM, YTO ONISITH
Haput Hag cheporo 3eMHOM —
Kakum Goram MHe JJaHb BO3/1aTh
3a nyx HemoOeKAEHHBIN MOW?

CtedeHbeM 00CTOSTEIIBCTB B3ST
B tucku, Ha Tponax ObITHS —
bbbt Heynaueit OuT cTokpar,
Ho eli He MOKIOHMUIICS 1.

XOTb 3TOT MHUp — JIUIIb THEB U THET,
A TOT — IMIIb yKaca cTe3s,

Ho teM, kak ObICTPO XKHU3HB TEUET,
MEHe B cepale cTpax BCEIUTh HENb34.

IIycTh ¢ KaXxaplil THEM BpaTa TECHEH,
W cBUTOK CyJ BEPIIUT B THILIH:

S — cyBepeH cynbObI CBOEH,
S] — xanuTaH cBOEH IylIu.

Invictus

Out of the night that covers me,
Black as the Pit from pole to pole,
| thank whatever gods may be
For my unconquerable soul.

In the fell clutch of circumstance
| have not winced nor cried aloud,
Under the bludgeonings of chance
My head is bloody, but unbowed.

Beyond this place of wrath and tears
Looms but the horror of the shade,



And yet the menace of the years
Finds, and shall find me, unafraid.

It matters not how strait the gate,

How charged with punishments the scroll,
| am the master of my fate:

| am the captain of my soul.

*k*x

Hoceawenue V.B!

Yyts cremueer, Cosoen
Po3sy ciaBur, cepaueen,
XO0Tb U3BECTHO: Bce OneaHe
JIMK ee, 9TO UM BOCIIET, —

U cuare ocranocs ei

Tak HEeo0JIro, HE CEKPET.
Ilets, MOi1 cBeT,

Cwmpbicra HeT:

I'ne Te nBoe — ConoBent

C Po3oii npexHux netr?

Ho #e monkuer CosoBei,

Po3a nbHET K HEMY B OTBET:
Benp JIro6oBs 1 XKus3Hb cunbHEH
TummHel, pa3BepcToit mpen
TeMu, KTO B ITOTOKE JTHEH
be3bICKyCHBIN TKAJT CFOXKET —
Beps, Moii cBeT:

CmepTH HET —

Kuzns ¢ JIroboswio — CostoBeit
C Po3oi1 npexHux JeT.

**k*k

To W. B.

From the brake the Nightingale
Sings exulting to the Rose;
Though he sees her waxing pale

! [Ipumeuanue nepeBogunKa. Sl He CMOT HAWTH pacIIUPPOBKU STUX HHUIIMAIOB, HO JOTaIbIBaIOCh, 4TO Y.b. ObL1
Yunppunom baaarom (1840-1922), aHrIHHACKAM TO3TOM U APYroM XEHIIH.



In her passionate repose,
While she triumphs waxing frail,
Fading even while she glows;

Though he knows
How it goes —
Knows of last year’s Nightingale
Dead with last year’s Rose.

Wise the enamoured Nightingale,
Wise the well-beloveéd Rose!
Love and life shall still prevail,
Nor the silence at the close
Break the magic of the tale
In the telling, though it shows —
Who but knows
How it goes! —
Life a last year’s Nightingale,
Love a last year’s Rose.

*kk

3natas JMpa — y COJIOBbS,
V ’KaBOpPOHKa — KJIapHeT.
Ho TpocTHHKOBOM ynKu Apo3na,
ITo MHe, pekpacHee HeT.

Benp uncThIM cuacTheM Hac ¢ TOOOIM
OH cOpBI3HYI U3 TTOJTHOW Yalllu

U cnen, xak OyTO HUTHIO CIITHII
Cepana u TyObI Halu.

*k*x

The nightingale has a lyre of gold,

The lark's is a clarion-call,

And the blackbird plays but a boxwood flute,
But I love him best of all.

For his song is all of the joy of life,
And we in the mad, spring weather,
We two have listened till he sang
Our hearts and lips together.



Baanana 06 ymepmmx akrepax
(namamu Iosapoa /[rcona Xennu, 1861-1898)

I'ae ctpacTtu, 4To MbUIATK B HUX?
I'e pexu cnes, 4To 3pUTENH JINI?
I'ne 60mb, 3a0bITAas HA MMT,

W xox0T, U3 MOCICTHUX CHII?
Ortenno rueB, JKyIbeTThl MbL,
bpak Tuzna u Tumona kpax,
Pomeo Tens cpenu Moru —

Bce, xak oauH, yluim BO Mpak.

Ilox Mackor0 — 310ACHCKUM JIUK,
A 1oj KOJIbUyroM napa Kpbli,

U Bpar B ozexkaax 10porux,

U npyr (OH U B JJOXMOTBSIX MHJI),
KpoBaBbix cxBaTok (pOHT U T,
Boiina, napan, v TpoH, U npax,

N yecTs — MepuIiIo U3 MEPUIT —
Bce, kak oauH, ynui Bo Mpax.

[Tan 3aHaBec, U rBaNT 3aTHX:

benusik 63 Le3apst moumi;

Cout Jloxs cpenb MICTHH NPONUCHBIX,
N Pox cpenp npokisaTeix CUBUILIL

['ne nocok CTOH U neHbe nuin?

I"'ne HOXeH Osieck M HOXKEK B3Max?
Kto nomuun Hac u kto 3a0bu1 —

Bce, xak oauH, ylm BO Mpak.

Iocvinka

Mo npuHIL, cpeab NOACTaBHBIX CBETHUII,
KapToHHBIX CT€H, MUIITYpHBIX ApaK -
VBB, I'epoeB ciienr mpocThLT:

Bce, kak onvH, ynuii BO Mpax.

Ballade Of Dead Actors
I. M. Edward John Henley (1861-1898)

Where are the passions they essayed,
And where the tears they made to flow?
Where the wild humours they portrayed
For laughing worlds to see and know?



Othello's wrath and Juliet's woe?
Sir Peter's whims and Timon's gall?
And Millamant and Romeo?

Into the night go one and all.

Where are the braveries, fresh or frayed?
The plumes, the armours-friend and foe?
The cloth of gold, the rare brocade,

The mantles glittering to and fro?

The pomp, the pride, the royal show?

The cries of war and festival?

The youth, the grace, the charm, the glow?
Into the night go one and all.

The curtain falls, the play is played:

The Beggar packs beside the Beau;

The Monarch troops, and troops the Maid;
The Thunder huddles with the Snow.
Where are the revellers high and low?
The clashing swords? The lover's call?
The dancers gleaming row on row?

Into the night go one and all.

Envoy

Prince, in one common overthrow

The Hero tumbles with the Thrall:

As dust that drives, as straws that blow,
Into the night go one and all.



